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Abstract 
This review paper examines how women narratives are presented in the fiction of Shauna Singh Baldwin in terms of narrative 
voice, structure, the use of language, imagery, and symbolism as well as the use of female centered characters. The oeuvre of 
Baldwin puts female voices to the forefront by using first and third person narration, internal monologue, non-linear plot, and 
culturally integrated language expressions. The paper emphasizes the use of metaphor, simile, and a multilingual vocabulary to 
enhance her narration and to add extra layers of description of the inner world of women. It also explores the growth of her 
women characters such as Satya, Roop, Noor, Anu, and Damini as people who are struggling with identity, memory and 
personal issues in social and cultural contexts. In this analysis, the work identifies Baldwin as an important figure in modern 
literature, re-establishing the act of storytelling as a means of self-expression and agency among women. 
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Introduction  
When we think of a story, then we tend to perceive it as a 
form of art, no matter how simple it is. When a person is 
occupied with the production of novels, sagas, folk-tales, or 
even mere anecdotes, we say that he has a talent in telling 
stories. Storytelling, although it is true that it can be 
considered as an art form, is also a basic human activity. 
Anyone is a storyteller, whether an artist or not. We are 
constantly making and telling stories in our lives, and the 
process starts when we start to develop language and think 
(Abbott, 2022) [1]. H. Porter Abbott 
Shauna Singh Baldwin writes fiction that revolves around 
women and their experiences and voices, as the desire to tell 
stories is inherent to humans. Her works preempt the voices 
of women and how they can articulate their identities via 
narrative. Baldwin uses an array of narrative voices and 
structure to add depth and authenticity to her fiction. The 
paper will look at her storytelling techniques and how she 
creates women-focused stories, which will allow exploring 
their life in more social and cultural contexts. 
Language is a tool of organization and presentation of ideas 
into cohesive forms. When these thoughts are molded into 
significant stories, they serve as a stimulus to the 
imagination of the writer as well as the readers. Narrative 
can be thought of as an organized description of events, or 
imagined events, in a specific order. The art of storytelling 
enables the author to express experiences in an artistic and 
interesting way that increases the involvement and meaning 
to the reader. According to Chris Baldick, the term narrative 
can be defined as the process of giving an account of events 
by a narrator and it is the choosing and organizing of events 
into a significant plot.  
“A narrative can be defined as a description of events, 
factual or fictional, by a narrator or more than one narrator. 
Narration also known as discourse is the process of 
choosing and arranging events in a significant order, hence 
creating a plot. Narrative can be a short account of a simple 
event, a single sentence or a news item, or can be a more 
elaborate narrative, like a history, a biography, or a diary, or 

a travelogue. Other genres found in fictional narratives are 
novels, epics, ballads and short stories. In literary criticism, 
there are generally first-person and third-person forms of 
narratives (Baldick, 2015).” 
A story starts to emerge whenever one of the narrators 
wants to share experiences, ideas or emotions. Storytelling 
can be both oral and written, and a story can take different 
forms like prose, poetry, theatre, art or oral expression. 
Although there are these differences, all stories are 
composed of a series of events told by a narrator. Paul 
Hazel, in his essay Narrative: an introduction, postulates 
that a story is a form of reality, viewed through a certain 
perspective, which is organized in a manner that creates 
meaning and unity, as a single form of expression. To 
properly tell their stories, it is necessary to employ the right 
narrative techniques, which help writers to reshape the 
reality and introduce the depth and meaning to their work, 
making it an exciting artistic piece. 
The story in question starts with the prologue, which is set 
in a North Indian context in 1895 and a sequence of events 
that follows in the timeline of certain time periods. The 
main storyline is the character Roop, which is set in 1928-
1947, and the epilogue is set later in a city. 
 “Once again I am born a woman, naive girl child who has 
come into this world with her eyes wide open and would 
never lower them before a man..., Satya says in the 
epilogue, echoing the image of rebirth that opens the book. a 
corporeal memory... even if he called me a princess because 
my gurus advised him to, I will never be able to mature into 
a lady because males who do not embrace female infants 
will not be able to do the same. So much anguish and 
meaninglessness have I endured! While women have 
evolved, males have not (Baldwin, 2021).”  
The novel's narrative is third-person, but the characters' 
inner monologues are first-person and prominently featured 
in the bold-to-italics transition.  
Because the tale is not structured according to chronological 
time, the events are changed, and flashbacks are inserted 
throughout, the novel's storyline seems to be nonlinear. In 
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The Tiger Claw, the plot revolves on Kabir Khan's quest to 
find his sister Noor, which keeps the two time periods 
Noor's free life and her jailed existence close together until 
they combine.  
The novel's rich vocabulary and lyrical prose are both 
enhanced by the abundant use of metaphor and simile. 
When used effectively, metaphors and similes allow the 
writer to demonstrate rather than describe, engaging the 
reader's imagination and evoking vivid mental images. 
Literary elements like metaphors and similes allow authors 
to give their work more depth. The word "metaphor" is 
defined in the Oxford English Dictionary as  
One of the most common and significant figures of speech, 
it involves referring to one item, concept, or action using a 
term or phrase that usually denotes another, in order to 
imply that the two share some attribute. Rather of stating it 
outright, metaphor treats the similarity as an imagined 
identity.  
“As an illustration, describing a person through comparison 
with another object or being reflects the use of figurative 
language (Baldick, 2015).”  
Metaphors are not a minor aspect of the writing by Baldwin, 
as they add splendor to his story, serving as images and 
symbols. Indicatively, one of the characters describes 
herself as a flowing river, and employs this picture to 
illustrate movement, life and continuity. Such metaphorical 
device emphasizes change and emotionality, which enables 
the readers to connect more with the inner world of the 
character (Baldwin, 2012) [4]. 
There is also heavy use of similes and metaphors in the text, 
and they add to its expressive nature. A simile is a direct 
comparison of two different things, most commonly with 
the help of such words as as and like. It is a common literary 
technique in poetry and prose to produce clarity and beauty, 
more often than metaphor is done in a decorative way 
(Baldick, 2015). 
Throughout her work, Baldwin uses a rich combination of 
multilingual words and culturally infused phrases. Certainly, 
words and phrases are regularly italicized in order to 
underline their contextual meaning and to maintain their 
cultural peculiarity. Such vernacular phrases and 
colloquialism add to the authenticity of the story and also 
add to the style of the story. 
What the Body Remembers is a narrative that explores the 
life of Roop and Satya but goes beyond personal 
relationships and delves into the societal changes in the 
society. The text functions as a metaphor of a historical 
transition, and the processes of interpersonal relationships 
are used to represent the greater divisions in the society. The 
correlation between the protagonists is a symbol of 
opposing sides of identity and the image of Sardarji can be 
viewed as a symbol of domination and power. The symbolic 
structure of the story brings to the fore the strain in societies 
and how individual relationships could be a reflection of 
social strains.  
The story is a reflection of divergent views in communities, 
where each one blames the other in the conflict. These 
differing opinions demonstrate some misunderstandings and 
tensions that emerge during the time of social and political 
changes (Ibid. 9). 
The story revolves around two main characters, Satya and 
Roop, whose lives are the allegory of a time of social and 
cultural change. In an interview, Baldwin has indicated that 
the novel itself was not firstly intended to reflect larger 

historical transformation; instead, it was a development out 
of the personal dynamics between the two women in a 
mutual marital relationship, and their emotional and family 
tensions (Baldwin, 2008). 
In the story, Roop is the symbol of the youthful vigor and 
classic femininity whereas Satya is an embodiment of 
confidence, self-awareness and self-identity. Satya is also an 
influential voice in the text, and she tends to speak out and 
be aggressive. On the contrary, the male character is 
depicted as externally calm and reasonable, but driven by 
internalized standards that determine his attitudes and 
choices. This interaction shows that there are underlying 
power structures and the intricacy of relationships between 
people in the story.  
“The story shows how the male character is affected by a 
voice within him, which defines his thinking, language and 
behavior towards socially acceptable standards and 
controlled expression (Ibid. 173).” 
Baldwin is quite deft at characterization, developing 
intricate and intriguing characters. Her text is bright and 
descriptive, with the use of memorable phrases to outline 
gender roles and societal demands. By way of these 
observations, the story contemplates the changing nature of 
women, and the burdens of social conventions. The novel 
successfully brings the inner world of its main characters to 
the reader by the subtle use of language and style. Although 
the main narration is the third person, it is mixed with the 
first person inner monologues that give a more in-depth 
understanding of the thoughts and emotional experiences of 
the characters. 
Noor is depicted as a severely influenced character 
conditioned by the sufferings of war, in a larger historical 
backdrop. She is still alive in the story, describing her life, 
her personal relations, her losses, as well as her participation 
in major war activities. In one of the Baldwin novels, the 
story of two women, Anu and Damini, is told in alternate 
sections. The plot revolves around two women, a younger 
one and an older one, who practice the spiritual life in their 
own manner. He or she comes out as a powerful person 
despite their differences in social status and dedicated to 
social consciousness and empowerment of other people. 
Another aspect that Baldwin documents in her short story 
collection is the realities of women, in which ordinary life is 
turned into an engaging story. With the help of these works, 
the female characters find their way through personal and 
social duties as well as adjusting to changing cultures. Their 
experiences signify transition between different 
environments and problematize the issues of adapting, 
identity formation and belonging. 
The female roles in these stories focus on their emotional 
aspects and strength. The characters are aware of the social 
restrictions that they face and attempt to impose their 
personalities on organized societal systems. Throughout his 
writing, Baldwin anticipates the voice of women by 
portraying it as able to make its own way by being flexible 
and strong within. 
Male characters, in contrast, tend to be secondary 
characters, and they symbolize existing power structures. 
The plot settings change to rural and urban areas where the 
trajectories of the main characters come in contact and result 
in joint work to increase the common good. The portrayal of 
local belief systems and ritual practices are indicative of a 
strongly held cultural tradition and characters are trying to 
find direction and meaning within spiritual frameworks. 
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These factors add to the thematic complexity of the story 
and express the power of tradition on personal decisions and 
views.  
“The story captures the interest of the characters in spiritual 
beliefs and practices, showing how religion affects their 
thinking and choices (Baldwin, 2022).” 
The novel is organized in a logical flow, with a definite 
start, middle and conclusion except that the first part is the 
introduction of a morally ambiguous choice that Damini 
makes concerning one of his family members. The rest of 
the story is presented in a fairly chronological fashion, 
following the events of a certain time, and ending with an 
epilogue many years later. In the last part, Anu is seen in a 
medical practice in an urbanized setting where she is faced 
with a major personal issue that concerns a close 
relationship. When she is thinking about her own condition, 
she thinks about the moral aspect of her decisions.  
“The story is a kind of moral meditation, as the main 
character reflects on the essence of right action and the duty 
of choice. This reflection underscores the ethical intricacy of 
choice and the significance of agency on the part of 
individuals in problematic situations (Ibid. 540)”.  
Baldwin uses a mix of multilingual phrases, and the usual 
English without using the explanatory glossaries. This 
stylistic feature increases the naturalness of the story and 
indicates the organic combination of the various linguistic 
components in the daily speech. Although the work is a 
good representation of interest in the experiences of women 
and their voices are pronounced, the inclusion of socio-
cultural and historical aspects in detail sometimes influences 
the pacing of the story. However, the vivid description of 
such emotions as empathy, conflict, and resilience adds to 
the richness of the text.  
The novel is a rich social study with gender roles and 
societal expectations, as well as a subtle portrayal of identity 
and cultural contact. It is an interesting piece of literature 
because of its expressive nature and the detailed 
characterization. Another genre that Baldwin has helped is 
the genre of short fiction which he has done in various 
collections. In these, she aptly records the daily life of 
women, making the banal life stories significant. The female 
characters negotiate personal and social responsibilities and 
acclimatize to changes in cultural contexts, which are 
themes of identity, belonging, and change. These stories 
frequently touch on the inner world of women showing their 
emotionality and sensitivity towards social limitations. The 
characters are resilient because they are able to negotiate 
institutionalized societal demands and to attempt to establish 
their uniqueness. By depicting them this way, Baldwin 
prefigures the voices of women and introduces them as 
actors who can determine their lives. The narratives are set 
in a variety of locations, both rural and urban and on a larger 
transnational scale. This space movement is an indication of 
the changing identities and experiences, which enable 
characters to interact with new environments and 
worldviews. 
 The character is not focused on outward action but rather 
on the inner growth, where Baldwin focuses on minor, but 
significant, personality and growth. In these stories, there 
are those characters who adhere to the traditional values, 
and there are those who do not conform to the established 
norms and explore other ways. This opposition is the 
dynamic tension between continuity and change. Male 
characters are frequently used in supporting roles either to 

support or mirror current social structure and the main focus 
is on women. The involvement in the issues of identity, 
culture, and social change has been largely identified in the 
contributions of women writers in the modern literature. 
These authors present various views that oppose the 
traditional norms and broaden the horizons of the literary 
discourse. Migration, cultural contact, and the 
reconstruction of tradition is a frequent theme in their work, 
and they focus on the subjectivity of individuals and the 
expression of themselves. In this regard, the writing of 
Baldwin can be considered as a part of the wider literary 
trend that attempts to redefine the traditional discourse and 
challenge the mainstream models. Her characters are 
detailed as living individuals, not passive and her work 
emphasizes their agency and ability to define themselves.  
She redefines storytelling using innovative narrative 
techniques that are in tandem with the changing social 
realities. The character relations in her stories tend to be 
symbolic, and they are a manifestation of larger social 
conflicts and separations. These interpersonal interactions 
demonstrate that personal experiences may reflect a greater 
conflict on a structural level, which adds to the thematic 
richness of the text.  
“The story is also representative of divergent views by 
communities with each group having a different 
interpretation of the origins of the conflict. These opposing 
positions help to realize the intricacy of collective identity 
and conflicts that arise when the society is in a state of 
transition (Ibid. 9)”. 
The author depicts the personal lives of his characters as 
symbolically linked with the larger social trends. It also 
examines the way female body could become a place of 
memory and identity, as a metaphor to greater cultural 
stories. Bodily experience in this sense is a way of 
challenging the prevailing interpretations of history and 
society. There is also, the story tells us that the female body 
is frequently placed at the focal point of social tensions, as a 
manifestation of several layers of constraint and 
expectation. Leaving the traditional narrative patterns, The 
Selector of Souls explores complicated social issues, such as 
gender roles, social order, and religions. 
It raises concerns on the role of women in society and how 
their lives are (or can be) influenced by structural 
conditions. The vividness of the style of the novel and the 
characterization make it deep and artistic. Baldwin also 
resorts to mythological motifs to question the fixed 
ideologies which strengthen the marginalization of women. 
She prefigures female voices and stresses the value of self-
knowledge and self-respect by reinterpreting the traditional 
narratives. These issues are reflected in the correlative 
dramatic work, where they are brought up in dialogue and 
symbolic representation and whether modern society has 
made any significant progress in overcoming gender-based 
inequalities.  
The play is a combination of performance, discussion and 
expression to portray cultural change and changing roles of 
women. It tends to use the hints of humor and symbolism to 
show the conflict of the traditional and the modern. The key 
character, who is also a mythological figure, is a connection 
between the past and the present, a stimulus to think and 
rebel against the rigid conventions. The dramatic story has a 
concluding positive finish highlighting the possibility of 
change and the significance of personal agency.  
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It implies that consciousness, strength, and communal 
activity could help people to fight restrictions and live 
dignified and self-actualized lives. By these representations, 
Baldwin points out how the voices of women have become 
more visible and effective and are no longer at the periphery 
but are getting more acknowledgment. The text finally 
challenges the conventional social structures and asks one to 
re-examine conventional assumptions, through a tone that is, 
at times, reflective and mildly critical.  
“The dramatic script offers a critical approach to social 
institutions, especially challenging the traditional 
expectations of marriage and gender roles. The story 
questions the belief that fulfillment is linked to socially 
established norms, focusing more on the personal decision 
and self-awareness (Baldwin, 2019).” 
Myths are also used in the play in a redefined manner 
whereby a leading female character is used to connect the 
ancient stories with the modern day issues. This character is 
a reimagined one whose voice is self-reflexive and tends to 
commentate on the past and present in a way that combines 
both. These instances add to the minor element of irony and 
humor, as well as to the eternal topicality of the female 
plight and the desires. The protagonist shows the knowledge 
of the contemporary trends such as technological change 
and the changing forms of communication through contacts 
with other characters.  
These sources emphasize the overlap of tradition and 
modernity and indicate that cultural discourses are still 
changing in line with changing social conditions. Formally, 
the play takes the form of a hybrid, a combination of the 
performance components, i.e., dialogue, music, and visual 
presentation. This combination strengthens the expressive 
panel of the narrative and reflects the complication of the 
modern cultural experiences. The characters, especially the 
main female characters, represent the transition of attitudes 
and views, depicting the shift of the social values. 
The play is a feminist piece of work because it criticizes 
mainstream ideology that curtails women and their voice. It 
prefigures the theme of identity, dignity, and resistance as 
its main characters are shown as active participants in 
challenging and redefining existing standards. In such a 
way, the text not only criticizes the structures that are 
already in place but also visualizes opportunities to be 
empowered and define oneself. This view is also supported 
by the stylistic approach used by Baldwin as she has 
consciously used various linguistic elements. Instead of 
using clarifying instruments, she incorporates different 
expressions into the story in a natural manner that the 
meaning comes out through the context.  
This method is indicative of a more general move towards 
inclusivity in language whereby there are various forms of 
expression that exist on equal footing. Baldwin in her 
meditation about narrative practice proposes that the readers 
can interact with the unfamiliar linguistic and cultural 
aspects without any explicit clarification. Such a method 
highlights the importance of context as an effective 
instrument of interpretation and promotes a more engaging 
reading experience. Moreover, the short fiction of Baldwin 
shows the same devotion to the investigation of multifaceted 
character and world-views.  
Showing stories in diverse perspectives, including those that 
do not conform to traditional gender roles, she broadens the 
narrative and emphasizes the individuality of identity. The 
narratives tend to defy the stereotypical versions, but instead 

dwell on the subtle depictions that unveil the relationship 
between individual experience and the larger social 
structures. In general, the work by Baldwin is an example of 
an active approach to the narrative form, theme, and 
language variety. Not only does her writing redefine 
traditional storytelling practices, but it is also part of the 
current discourses regarding gender, identity and cultural 
transformation within the modern literature. 
 
Conclusion  
The assessment indicates that Shauna Singh Baldwin's 
fiction has always focused on women and utilised new 
methods to convey their experiences with depth and 
sympathy. Baldwin uses numerous narrative voices, non-
linear forms, and a lot of imagery and symbolism to 
anticipate women's subjectivity and self-worlds to produce 
many and emotionally moving tales. Her female characters 
are conscious and forceful, challenging existing norms, 
bargaining multifaceted identities, and insisting on being in 
dynamic social structures. These characters are reinventing 
tradition and coping with changing cultural and 
interpersonal ties, representing self-discovery and 
transformation. Baldwin's storytelling approach emphasises 
language's role in invention and expression. Her use of 
language elements enhances her storytelling and depicts 
cultural and emotional realities without explanation. This 
style strategy engages the reader and emphasises identity 
and experience changeability. Her work examines how 
narratives may question and reframe hegemonic beliefs, 
shedding light on power. Baldwin shows how storytelling 
can be used for reflection, reinterpretation, and covert 
opposition, allowing marginalised voices to be heard. 
Baldwin's fiction transforms women's experiences into great 
literary works that shape current discourses on identity, 
agency, and cultural memory. Her work expands narrative 
form and restores literature as a space for debate, 
contemplation, and social awareness. 
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